Darley

tier, as soldier-farmer, he received at the out-
break of the Revolution a commission as cap-
tain of a company raised among his neighbors
and friends. Captured at the battle of German-
town in October 1777, he was confined on board
a prison-ship at New York until November
1780, when he was exchanged. In the spring of
1781 he recruited the Berkeley and Hampshire
regiment, which rendered effective service at
the siege of Yorktown. Some of these troops
were discharged a few days before the surren-
der of Cornwallis, but there is evidence which
suggests Darke's presence on that historic occa-
sion. He retired from the Revolution with the
rank of lieutenant-colonel as the reward of dis-
tinguished service.

Darke was one of a distinguished group of
officers sent to the Virginia convention of 1788
to ratify the Federal Constitution. Though he
served on no committees and made no speeches,
the records show that he voted for ratification.
He was a member of the Virginia legislature
in the session of 1791-92, but apparently served
only three days (Journal of the House of Dele-
gates, 1791, p. 6), resigning to accept a military
commission from the United States in order to
fight the Miami Indians in the Ohio Territory
with Gen. St. Clair* He commanded the left
wing of the army at the defeat of Nov. 4, 1791,
where he saw his youngest son, Capt Joseph
Darke, fall mortally wounded and he himself
sustained a severe wound. He was rewarded
for his services by being given the rank of briga-
dier-general and a generous grant of nearly
8,000 acres of public land (L. A. Burgess, Vir-
ginia Soldiers of 1776, 1927, I, 79). He spent
the last decade of his life on his estate near
Charles Town (now in West Virginia), serv-
ing at one time as justice of the peace. Darke,
with his herculean frame, was a striking figure;
his manners were rough; his disposition was
frank and fearless. Notwithstanding a fiery
temper, he was loved as well as respected by his
officers and neighbors. His wife was a widow
named Sarah Delayea. She bore him three
sons, all of whom died in early manhood, and
a daughter who has left descendants.
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DARLEY, FELIX OCTAVIUS CARR

(June 23, i822-Mar. 27, 1888), illustrator, was

Darley

the son of John Darley, a comedian, and his
wife, Eleonora Westray, at one time a popular
actress. Though both were natives of England
they were married in the United States in 1800,
while John Darley was serving as lieutenant of
United States marines (Polyanthos, October
1806). Of their children, older than Felix, one
became a teacher of music and another a por-
trait-painter. Felix was born in Philadelphia,
where his parents had settled, and at fourteen
was an apprentice in a mercantile house there.
In 1842 some of his sketches of Philadelphia
street characters were brought to the attention
of Thomas Dunn English [g.z;,] and shortly
reached the editor of the Saturday Museum, who
published them. Others appeared in Godcy's
Magazine and the Democratic Review. In 1843
J. R. Colon published in six monthly numbers
a series, Scenes in Indian Life, by Darley, in
outline, etched on stone. About the same time
the young artist was commissioned by Carey &
Hart to make illustrations for their series, the
Library of American Humorous Works. His
facility in caricature lent itself readily to the in-
terpretation of the American humor of the for-
ties. There was in him, however, a more serious
vein, already suggested by the Scenes in Indian
Life, which showed itself in sketches made for
his own pleasure to illustrate Sylvester Judd's
Margaret. These drawings, not published until
later, were shown to the managers of the Amer-
ican Art Union and so pleased them that after
Darley's removal to New York in 1848 they
commissioned him to illustrate Irving's Rip
Van Winkle and Legend of Sleepy Hollow. The
illustrations of these two tales appeared in
1849 and 1850 respectively. He also illustrated
several of Irving's works for G. P. Putnam
with considerable success, Irving later saying
to his nephew, "Jarvis tried, but failed to em-
body my conception of Diedrich Knicker-
bocker, Leslie also. Darley hit it in the illus-
trated History of New York" (P. M. Irving,
Life and Letters of Washington Irving, vol. IV,
1864, p. 242; the edition referred to was pub-
lished in 1850). Elected to the National Acad-
emy of Design in 1852, Darley was thenceforth
regularly represented at its annual exhibitions.
'Illustrated by Darley" became a potent phrase
in new-book advertisements. His notable pro-
ductions during the early fifties include illus-
trations for "Ik Marvel's" Lorgnette (1851) and
the title-page of a comic periodical, The Lan-
tern (1852). The thirty Compositions in Out-
line from Sudd's Margaret, etched on stone like
the Scenes in Indian Life, Rip Van Winkle, and
Sleepy Hollow, were published in 1856. In these
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